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Homage to Josef Tal

In one of the last visits I paid Yosef Tal at his home in Jerusalem, he told me of the first 
encounter he had with electronic sounds as a possible source of music. He recalled a time 
when he was a student at the Muskihochschule in Berlin, and Hindemith, who was one of his 
teachers, told him to go and meet some visitors (Friedrich Trautwein, 1927) who were 
demonstrating some electronic equipment as a source of sounds. “This will be of interest to 
you Groental he told me,” Tal said, leaving the end of the sentence left dangling. We both 
knew that Tal had the possibility to study, use, and disseminate electronic music only twenty 
or so years later because of the events of history. But it is not Tal the pioneer that is the source 
of inspiration for this homage. It is his compositional body of work, which encompasses 
electronic music as part of an interest in sound as a whole, that we honor in this concert 
series. As I was growing up in Israel as a composer in the 60s and 70s, Tal represented for me 
the possibility of having a clear and uncompromising aesthetic, representing an interest in 
music which is at the same time a highly sensory experience – dealing with minute details of 
sound – and an intellectual activity that represents complex and contradictory thoughts.  Tal, 
like many artists and philosophers of his generation had to deal and come to terms with a set 
of very complex issues. This can be represented, only poorly, in political terms. What do you do 
when your home, culture and people turn against you as a member of a certain race, and then 
when it opens its arms to you again? How do you deal with such generalizations (and racism) 
when they are turned against you, and then later when the tables turn and you find yourself 
belonging to a group that does the same to others? Germany, the cultural home of Yosef Tal, 
rejected him and then invited him again. The resolution and the emotional turmoil that this 
represents never ended.  Like many, Tal, seemingly, turned to logical constructions of music, 
but his true musical interest lies in the realm of sounds. Minute (and painful) details of 
electronic sounds and instrumental timbres were the world where Tal’s conflicting emotions 
and thoughts resided. For us, artists working today within Israel’s cultural environment, these 
conflicts are the present reality.  This homage exhibits music by a group of artists who, like Tal, 
use sound to represent the struggle with our own cultural and political issues.
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Linda Brady, prepared piano Charles Ellison, trumpet
Navid Navab, sound processing and spatialisation 
Krista Martynes, Julie Loranger, Isak Goldschneider 
and Sandeep Bhagwati, Claves
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